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The Bauhaus movement began in Weimar, Germany in 
1919. The school in Weimer was established by the 
architect Walter Gropius. In 1925, the school relocated 
to Dessau and then moved again in 1932 to Berlin (His-
tory.com Editors, 2018). Different artistic disciplines 
were brought together with a diverse curriculum, includ-
ing carpentry, metal, pottery, stained glass, wall paint-
ing, weaving, graphics, and typography (Google, 2019). 
This important movement in art and design advocated 
for a simplified geometric style that is both practical and 
visually pleasing (Moriarty, 2016). The Bauhaus stood 
by the principle that form follows function (Moriarty, 
2016). It sought to equip young designers with a variety 
of skills needed in the technologically advancing 
modern world (Bauhaus Kooperation, n.d.). Though the 
Bauhaus officially closed in 1933 due to the political 
climate in Germany, teachers and students of the 
school kept the vision alive around the world (Google, 
2019). In the short period the school was active, it asso-
ciated with some of the most prominent artists and 
designers in history (Bauhaus Kooperation, n.d.).
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The Bauhaus embraced and encour-
aged the shift to more modern design 
(Leigh, 2019). In style, they are notable 
for using primary colours, distinctive 
collage techniques, bold layouts without 
formal grids, and clean geometric typog-
raphy (Leigh, 2019). At first, typography 
was not an important part of the Bau-
haus (Winton, 2016). As great designers 
like Moholy-Nagy and Herbert Bayer 
worked with typography at the school, it 
gained recognition and became a char-
acteristic part of the movement and its 
ideals (Winton, 2016). Typography 
served as both a functional way to com-
municate and a creative endeavour for 
the institution (Winton, 2016). The objec-
tive was for typography to be as clear as 
possible (Winton, 2016). The sans serif 
typefaces became synonymous with the 
school through its common appearance 
in Bauhaus design (Winton, 2016).
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“It must be clear communication in its most 
vivid form.” 

— László Moholy-Nagy (Bayer, 1938, p. 80)
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László Moholy-Nagy was one of the leading 
members of the Bauhaus and taught as a 
SURIHVVRU�DW�WKH�VFKRRO��0RULDUW\��������¬$W�WKH�
Bauhaus, he advocated for a design process 
that involves multiple disciplines (Moriarty, 
2016). As an artist who was proficient in both 
photography and typography, Moholy-Nagy 
FRPELQHG�WKH�WZR�LQ�ZKDW�KH�FDOOHG¬typophoto¬
(Moriarty, 2016). This can be seen as the 
beginning of the graphic design style we have 
today (Moriarty, 2016). Moholy-Nagy was able 
to create compelling compositions with a mix 
of dynamic typography and eye-catching 
images (Bigman, 2018). His expertise in vari-
ous mediums and inclination to experiment 
allowed him to progress and create innovative 
designs (Bigman, 2018).

Moholy-Nagy promoted clarity in communica-
tion as the principle quality of modern printing 
(Bayer, 1938). He believed that new typefaces 
were needed to complement the development 
surrounding printing materials, processes, 
and culture (Bayer, 1938). Letters should not 
be forced to fit certain shapes but rather 
designed in a way that makes communication 
easier to understand (Bayer, 1938). Compre-
hending printed communication would be far 
easier if the typography was legible and with-
out unnecessary ornamentation (Bayer, 
1938). It is this type that serves a functional 
role and is suited to modern aesthetics that 
ZDV�0RKRO\�1DJ\·V�LGHDO��%D\HU��������¬
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-DQ�7VFKLFKROG�ZDV�LQWURGXFHG�WR�%DXKDXV�DW�WKH�VFKRRO·V������H[KLELWLRQ��+H�KDG�SUHYL-
ously studied calligraphy and design and done freelance work as an artist and designer 
for lettering. Tschichold was captivated by the modern design and became part of the 
movement. He abandoned traditional typefaces and symmetrical compositions, favouring 
geometric sans serif typefaces and asymmetrical compositions instead. With his work, he 
wanted to portray the modern times in design that was functional and aesthetically pleas-
ing that could be made by newer print methods. Tschichold became a prominent figure for 
PRGHUQ�W\SRJUDSKLF�GHVLJQ�ZLWK�WKH�UHOHDVH�RI¬Elementare Typographie� LQ�WKH¬Typogra-
SKLVFKH�0LWWHLOXQJHQ¬ WUDGH�MRXUQDO�DQG�KLV�ERRN�¬'LH�1HXH�7\SRJUDSKLH¬�(QF\FORSDHGLD�
Britannica, n.d.). He discussed how type practices could be standardized and helped 
FLUFXODWH�WKH�LGHDV�RI�%DXKDXV�JUDSKLF�GHVLJQ��0RULDUW\��������¬



Reimann, F. (1932). [Part of a series of 52 exercises – No. 32] 
[Image]. Bauhaus Kooperation. 
https://www.bauhauskooperation.com/the-bauhaus/training/curri
culum/classes-by-joost-schmidt/

Schmidt, J. (1923). Staatliches Bauhaus Ausstellung [Lithograph]. The 
Museum of Modern Art. https://www.moma.org/collection/works/6235

Joost Schmidt is famous for designing 
the 1923 poster for the Bauhaus Exhibi-
tion in Weimar, Germany (Adobe Fonts, 
n.d.). He played a pivotal role in estab-
lishing the design style associated with 
the Bauhaus (Adobe Fonts, n.d.). Part of 
his work at the Bauhaus school of 
design was teaching calligraphy and 
directing typography in the print work-
VKRS��9HOLPLURYLþ��������¬

In his lettering design course, Schmidt 
focused on the form of letters and exper-
imented with shape, size, colour, and 
surface (Bauhaus Kooperation, n.d.). 
Through his teaching, he inspired a 
future of typography and design, which 
is more comprehensive (Bauhaus Koop-
HUDWLRQ��Q�G���¬

7

Typography exercise done by 
6FKPLGW·V�VWXGHQW�)ULHGULFK�5HLPDQQ� 
(Bauhaus Kooperation, n.d.).



“we do not speak a capital A and a small a. 
we need only a single alphabet.” 

— herbert bayer, 1938, p. 149

Herbert Bayer   designed the 
signature typeface of the Bauhaus (MoMA, 
n.d.). He first attended the Bauhaus in 1921 
as a student and later returned as a teacher 
with typography as one of his subjects 
(MoMA, n.d.). Bayer created the Universal 
Alphabet in 1925 with only lowercase letters 
(MoMA, n.d.). His proposal of an uncompli-
cated alphabet with minimalistic letterforms 
was a stark contrast to the Gothic script that 
ZDV�SRSXODU�LQ�*HUPDQ\�DW�WKH�WLPH��%LĴDN��
2019). He strived to make typography more 
legible with letters based on simple geomet-
ric forms and adequate spacing (Moriarty, 
������¬

Bayer (1938) considered lowercase letters 
to be superfluous in written communication. 
He maintained that using both lowercase 

and uppercase letters burdened those who 
wrote (Bayer, 1938). With solely a lowercase 
letter alphabet, writing would be a faster and 
more economical process (Bayer, 1938). 
Beginning in 1925, the Bauhaus stopped 
using capital letters and printed with only in 
ORZHUFDVH��%D\HU��������¬

ITC Bauhaus is a typeface creat-
ed later by Ed Benguiat and Victor Caruso, 
drawing inspiration from Herbert Bayer. The 
design is notable for the clean look achieved 
with uncomplicated geometric forms and 
even strokes (Linotype, n.d.).¬

Bayer, H. (1925). Sturm Blond typeface [Image]. Academic Design. 
https://vk.com/wall-106647975_405?z=photo-106647975_404739674%2F41b5a117fdf46ca936
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Albers, J. (1926-1928). %DXKDXV�6WHQFLO�/HWWHULQJ�6\VWHP��.RPELQDWLRQV�6FKULIW� [Milk glass and painted wood]. 
The Museum of Modern Art. https://www.moma.org/collection/works/2724

Josef Albers took part in the Bauhaus school as a student and a teacher 
(Stock-Allen, n.d.). Though primarily a painter, he worked with typography 
DQG�GHVLJQHG�D�XQLTXH�OHWWHULQJ�V\VWHP��6WRFN�$OOHQ��Q�G����$OEHUV
¬.RPELQD-
WLRQVFKULIW¬alphabet was created using a group of basic shapes that stem from 
a circle and square (Stock-Allen, n.d.). The modular design was not as legible 
DV�%D\HU·V�W\SHIDFH�EXW�VWLOO�DOLJQHG�ZLWK�WKH�SULQFLSOHV�RI�WKH�VFKRRO��6WRFN�$O-
len, n.d.). The alphabet was designed for efficiency and appropriate for mass 
SURGXFWLRQ��6WRFN�$OOHQ��Q�G���¬�

9



10
Bauhaus Movement. (n.d.). Less is more [Digital Image]. 
https://shop.bauhaus-movement.com/less-is-more-v2



Typeroom. (2019, July 16). How Apollo 11 launched Futura to the moon [Digital Image]. 
https://www.typeroom.eu/article/how-apollo-11-launched-futura-moon

Today, Futura is one of the most commonly used typefaces 
(Harris, 2017). This geometric sans serif typeface was 
designed in 1927 by Paul Renner (Penney, 2016). The simple 
geometries of Futura are based on the style of the Bauhaus 
(Penney, 2016). While Renner supported the Bauhaus' princi-
ples of modern typography, he was not a member of the 
school (Harris, 2017). Renner rejected the classic type styles 
and designed Futura based on simple geometric shapes with 
DQ�RYHUDOO�FRQVLVWHQW�VWURNH�ZHLJKW��3HQQH\��������¬

Futura demonstrates how relevant the design of the Bauhaus 
LV�DV�LW�LQFRUSRUDWHV�WKH�PRYHPHQW·V�SULQFLSOHV�DQG�SHUVLVWV�WR�
this day. With the elegant appearance and great legibility of 
the lettering, Futura has been a popular typeface for many big 
designs (Kirilov & Petroussenko, 2020). This typeface even 
made it to the moon in 1969 as the commemorative plaque is 
written in Futura (Kirilov & Petroussenko, 2020).
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